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Ten Caskets of the River Flow (Revised)

Along the riverbank and amidst the woods, scattered in the shallow currents, rest ten small
caskets of plain wood, varied in height. They range from eye-level to near the water’s edge:
some stand as tall as a low ginkgo branch, beside a blue stone in the grove; others are short,
knee-high in the shallows, semi-submerged in a river spit. The wood, reclaimed from old
branches, has been steeped by frost and rain, and baked by the fierce sun, until its colour is
a deep black, with many fine cracks in its grain—the fresh breaks of the wood gleam pale
gold, while the old stubs are dark brown. Their base forms are also distinct:

Those under the trees are either a simple cube, eye-level in height, the black wood
bearing rain spots; or carved with a cross, reachable by an uplifted hand, with ginkgo
petals collected in the pattern’s gaps.

Those in the river are either cut with a triangular base, half-height near the water, the
wood body wrapped in a thin layer of mud; or cut into a diamond shape, standing low at
knee-height, with fine sand accumulated in the pattern's gaps.

The remaining few, either square or slanted, stand at shoulder-height to eye-level under
the trees, and between knee and waist height in the river, all marked with the traces of wind,
dew, and water.

The Carved Signs

Each casket's front is lightly carved with a sign, all derived from the leaf veins of the
surrounding trees, differing according to the wood type and form:

The sign on the cube casket—a ginkgo vein with a wide central line, the carving shallow
and pale white, standing at eye-level;

The sign on the cross casket—the side veins slightly curved, the engraving marked by rain
and clinging petal fragments, within reach of the hand;

The sign on the triangle casket—the end point slightly rounded, the indentations slightly
darkened by water immersion, made of deeper, more solemn Pteroce/tis (Qingtan), the
sign hidden by water moss, half-height near the water;

The sign on the diamond casket—the side veins branching, the carving embedding fine
sand, made of ginkgo wood which reflects the sand’s pale gold, the sign near the water,
standing low at knee-height.

These signs hold no profound meaning; they merely record that each casket was born
here, a companion to the forest wind, following the river waves.

The Small Rites
Should a visitor arrive, they often perform a small rite corresponding to the casket:
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Upon encountering the eye-level cube ginkgo casket under the tree, they place a
riverbank smooth stone inside—the stone bearing the river tide, its whiteness contrasting
with the black wood and pale gold fracture;

Upon encountering the reachable cross Pteroceltis casket under the tree, they tuck a
fresh Pteroceltis leaf into the wood gap—the leaf holding spring sunlight, setting off the
black wood and golden petals;

Upon encountering the half-height triangle casket in the river, they cup river heart water
to drip upon the moss—the water flowing over the mossy coat, lightly touching the wood’s
edge;

Upon encountering the knee-height diamond ginkgo casket in the river, they gather
short river grass to stick into the mud seam—the grass carrying morning dew, swaying
beside the mud-wrapped wood.

The Ordinary Memories

These ten small caskets were never intended to commemorate great events.

One might recall listening to the ginkgo rustle with an old friend, the rain spots
resembling old marks;

Another might recall a child standing on tiptoe to pick up petals, the petal fragments
concealing laughter;

Another might recall an unprompted mood, seeing the wood grain mirroring the water’s
flow, a fingertip touching the mossy dampness;

Another might recall squatting to watch fish pass, the sand embodying ripples.

The remaining caskets, too, harbor ordinary thoughts, the sun-and-water marks upon the
black wood, the high and low points all bearing the traces of visitors’ pauses.

Things have no fixed form, but intention flows long. The wood is old wood, its colour a
deep black, its grain bearing the marks of wind, dew, and flowing water, its fractures
revealing its essence. The signs are shallow signs, carved upon the black wood, some within
sight, others near the light touch of a finger, or hidden beside water moss, each placed
according to its height. Though the forms are varied—cube, cross, triangle, and diamond—
their positions separate the tree-side from the river-midst, and their heights are scattered
between eye-level and knee-height, both the ritual and the memory are light. Just as the
river flows without stopping, the ginkgo leaves yellow and grow green again, and the
Pteroceltis branches wither and revive, the ten black wooden caskets, either standing or
immersed along the grove and the bank, are neither intense nor passionate, yet they form
one whole with the wind, the dew, the flowing water, the ginkgo, and the Pteroceltis.
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