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Project Name: Wooden Pavilion #2— an experiment of archetype

Design Firm: LIN Architects (www.lin.archi) Design Contact (lin@lin.archi)
Project location: Wutao Village, Jiangxinzhou, Zhenjiang, Jiangsu

Area: 50 m?

Year: 2021, Dec

Land area : 200 m?

Lead Architects: Lin Lifeng, Zongrui Chai

Teaching research support and Materials Support: RAC Studio
(www.racstudio.cn)

Construction guidance: Shanghai Mule Kangle Wood Structure Co., LTD
Technical Consultants: Shao Yinghong, Hu Hongman, Xie Gong

Owner and venue: Aoya Design, Jiangxinzhou Wutao Village,

Drawings and words: Hu Xinwen, Xi Zhihua, Lihuanyang

Design participation and site construction: Hu Xinwen, Xi Zhihua, Li Huanyang,
Wang Sijie, Jian Jilei, Xu Ruoxin, Ye Xingtong, Yan Zhanlin, Wei Qingyuan, Wang

Tianxu, Wu Zile, Yu Tingting, Lin Tianyu
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This spatial experiment is a sister design of Wooden House No. 1. The
site is still located near the river in the tourist area of Jiangxin Island
in Zhenjiang, Jiangsu Province. As a social generator that can provide
resting places for villagers and tourists, we still consider the design

from a non-functional point of view.
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LIGHT AND VISION RESEARCH BASED ON PSYCHOANALYSIS
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The project is a spacial experiment on using small-scaled temporary buildings
to stimulate the site. The research comes from the original architectural
aspirations, and theoretically explore them from macro and micro
perspectives. The properties of the building changes based on demands, and
the material basis determines its property: from the primitive hut that realizes
the basic needs of human living, to the church that holds the common faith

and provides the earliest formal gathering spaces; the current living space has



to enhance the quality of life of users, further to meet the spiritual needs. This
requires a new approach in architecture, to find the macroscopic urban
problems and propose systems to correct them by means of architecture. On a
small scale, it raises the communication opportunities of people, and further

activate the vitality of the community at a macro level.

Primitive Hut Gothic Architecture Orders Emerage in Communication
Simplest form of architecture The significant parts to create the

To have the pavilion serve to bring
Provides a roof to stay spacical senses and brings in the light

relationship between people close
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In The Hidden Dimension, Edward Horton used distance to measure human
intimacy on a microscopic scale, which topologically classified the
behaviorology. According to the distance, several social relationships can be
classified as: intimate (0 to 18 inches), private (18 inches to 4 feet), social (4 to
10 feet), and public (more than 10 feet); the social relationship between
individuals influences the generation of social distance and social
relationships. In other words, by setting the social distances between people, it
can correspondingly cause its users to generate specific feelings and behaviors

in the space.

ETULRHR, "2 BTARRE, B "R EE, REFRZERESIAM
ARIREEIN. NEFRIRITS, "2 RITSHHEEMANRER R, BES
FEXEFE., ARKTAEEARTE, #—PREFSEETETRIERIRERIT

7o WMAEARRRWI A REFHITSHAGES, ASAEmIRIIBRMNESR

EFS A A SRR,



Based on the previous theoretical researches, Wooden Pavilion #2is a
prototype of the combination between theory and practice: based on human
scale, each section of the pavilion is used to set different spaces to guide
people and their interaction patterns. In terms of the specific design design
process, the formation strategy of Wooden Pavilion #2 starts from the human
scale; then combines proxemics, behaviorology, and ergonomics to further set
up the specific path and behavior of visitors in the space. Therefore, people
carry out various social activities in the various sections of the pavilion, and
enjoy the harmonious natural environment of the river in the west and the

humanistic environment of the village in the east.
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Previously, there was a long-standing lack of pleasant and functional public
spaces in the surrounding villages. Wooden Pavilion #2 not only creates a
dialogue with the traditional architectural forms of the village, but also serves
the local residents. In their leisure time, they can communicate and to enjoy
the harmonious relationship between the architectural space and the

surrounding nature. The theoretical nature of the social relationship between



space and people is illustrated by the villagers' actual use of the building,
which becomes an important public space node to stimulate the vitality of the
surrounding community. In addition, Wooden Pavilion #2 has became a must-
see destination for tourists, acts significantly as an important part of the rural

economy.
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54548 MATERIALS and structure
Architects are ventriloquists then. The real craftsmanship in architecture is the
crafting of a good story, which depends on a prior story about the way a certain
kind of craftsmanship, a certain way of assembling building materials, talks. The
precision of a building detail is the precision of a point in an argument.
Mark Wigley, ‘Story-Time” (1995)
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The materials were steel and wood, prefabricated in factory and welded on
site. Steel was hot-bent to shape the major structure, and wooden keel is the
secondary structure. The texture of wood interacted with the surrounding
environmental elements, producing a new environmental sense to the local

landscape.
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VUNREEZ I Sublimity at a small scale © LIU Songkai






VKESEERBEER The Parallel and Vertical Observation Window ©LIU Songkai

Y A55M93%57% The Communication Between the Inner and Outer Spaces ©LIU Songkai
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VIEE S Stiffness versus fluffiness ©LIU Songkai

VAAEREZ "FEE/NE"  The primitivism hut of the human dimension ©LIU Songkai




VY FiESEARIAZE The intersection between openness and enclosure ©LIU Songkai

ViR, MMERERE;TIA Looking towards the river from the side porch ©LIU Songkai
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